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n servants welcome you to Mr Brin d’Avoine’s

tion, a refuge for an imaginary and fancy world.
teringyou villleave your usual place asaspectator
and become a privileged visitor in our dreamlike house.
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HOME 5 0wk FiSRT NATIVE COUNTH

We all are filled with the memories of our first hom
andthefirstexperiencesofthe worldinwhichwelived.
Home is our first playground, a place for daydreaming
that never leaves us.

Flophasconceived many mechanical works projecting
sensitivelandscapesofshade andlightwhichcompose
thefurniture.Surprisingmirrorsandastronomicalbino-
culars invent stars in the depth of the sea.



[

N
ki .""

= |
ymeisthe place thathasmostinfluencesonthe

i #' ding of our spatial and emotional marks.

ML =« Home is like a shelter, it is this wrapping and

i | protective body that covers the maternal

envelope » Our mother’s body being our

first refuge.

According to Bachelard we are all [
inhabited by the house in which we
were born, our original « home ».
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THEVELO THEATHE

Thefoundersofthe VéloThéatre CharlotLemoine
andTaniaCastaing,artistsfromthe AngersSchool
of Art have been working since 1981 to invent
an intimate and poetic relationship with the au-
dience.In 1997, JoséLopez, stageandlightingen-
gineer,joinedtheteam. Heaccompaniesthe Vélo
Théatre’s creations with his bright eye.

Convinced that emotion comes from the fragile
relationship that the actor establishes with the
objets he brings to life on stage and along with
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 (pontBones) | [- 2 | Deast- | wn."]" original vocabulary, a new form of expres-
'—:.-;T—;{ 1 Y " [gd sion which we now call the «Object Theatre
s _ T Since then they have added text to their
TR q—"’/ aladit, \ I';_ | creations, yet their jubilation in manipulating
| Saue qume g &7 pels 3 R B E‘_:ﬁ_ I objects remains intact and intense.
ot = \ )
/ e & P p— e\ In 1993, for the needs of a show, the company
" : e, Jofbee | - 3 ’

Y ’If_r I_EF“—F e dee: PR} ] | settledinanoldcrystallizedfruitfactoryin Apt,
= n:%, intheSouth-EastofFrance. Since thenthiscos-
‘ 1‘.41 mopolitanplacehasbecometheirhomebase,

7 £ nourrished by the company’s
e B L travels and adventures. The Velo Theatre,
N - i poetic migrantand pilgrim, silent or polyglot,
Wi has travelled around the world for more than
e 30years. Withitswonderfulstories,itspeaksto
-5 - everyone. "
. . .



\-_L - -

Dramaturgy
We had the pleasure to continue
Bettini from Italy. As an actress and
collaborateswithdifferenttheatrecom
areveryclosetous(Skappa,Théatre Mar
Material Theater...). We have already wo
the productionsof«There’sarabbitinthemo
he ate me » in 2004 and 2010.

Scenographic Installations

lippeLefebvre/Flop,artistandco-founderofthe Group Zur.
Healsostudied at the AngersSchool of Art, wehavealways
beenverytouchedbyhissubtleandpoeticuniverse.In1989
wecreatedtogether«Lecomplotduréve»anitinerantshow
with which we sailed down the Amazon River.



Music
Fabien Cartalade’s musical skill is an asset to the
universeofourhouse,inhabitedbysounds,noisesand
memories. Musicianwithaclassicaleducation (trum-
petandtrombone), Fabien worked withbothjazzand
rock’ n'xbllbandsandphﬂharmomcorchestras Healso
added drums, composition and other strings to his

bow. (LesNeg'ressesVertes RaoulPetite,LesRobertes,
Gaid) )

Film

WithFlorentGinestetweshotthe 16mm filmbringing
an intemporal and universal dimension to the show.
Itisbothameta-narration withthe actorswhogoback
and forth from the stage to the screen and a pictural
object amongst the other installations.
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« Entering the universe of Mr Brin d’Avoine is diving
inthetwistsandturnsofourmemories. Whateverour
age, between 9 and 79, we all keep in mind remem-
brances of our childhood houses. In this show time
stands still, the dramatic conventions are shakenup.
Thecharactersrevealthememoriesofeachandeve-
ryone.
Thedoorsofthissensorialworldopenandthespecta-
torisinvited to travelin the very heart of this dreamt
house. With intelligence and sensitivitythe poetry
of Flop Lefebvre’s installations, the delicacy of the
soundandmusicalworldofFabienCartaladeandthe
aerial text, tinged withhumour and emotion, accom-
panyus,foranhour,inthehiddenrecessesofourfirst
playground. A beautiful moment of poetry ! »

La Marseillaise
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CASTING AND. PRODUCTION

For 60 people from 6 years onwards Duration :1h 15

With CharlotLemoine, Tania CastaingorDominique Vissuzaine,
José Lopez, Fabien Cartalade

Dramaturgy Francesca Bettini

Scenography Philippe Lefebvre (Flop) and Vélo Théatre

Music and sound engineering Fabien Cartalade

Light engineering José Lopez

Film Florent Ginestet

Production Vélo Théatre
Co-productionC.C.PabloPicasso,Homécourt,3bisF, Aix-en-Pro-
vence, 'Yonne en Scéne, Auxerre, Théatre Massalia, Marseille
The Vélo Théatre is supported by the Ministry of Culture/DRAC
Provence Alpes Cote d’Azur, the Regional Council of Provence
AlpesCoted’Azur,the General CouncilofVaucluse (84), the Cityof
Apt and the French Institute when touring abroad.

Contact Booking

Eugénie Vilaseca

+33 (0)6 72 15 40 21 / eugenie.vilaseca@velotheatre.com
Charlot Lemoine +33 (0)6 11 64 01.71
VéloThéatre—Pépiniered’Entreprises—171av.EugéneBaudouin
84400 Apt — France - www.velotheatre.com
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TEGHNICAL  RiDER

(o]
and exhibition
No tiers nor chairs required. We are autonomous concerning the seats
Complete darknessrequired.Stagespace:12mx12m*/Height®8m 20

Crew 2 technicians for the load-in and the set up — 5 hours minimu '
2 technicians for the strike and load-out — 2 hours 30

Lighting 2 electric power supglies :2x 16 Amps
2 Par cans 64 in CP 62 on stands
10 electric extension cables,10 m each

Sound 2 speakers type MPB 200
1 amplifier
1 Sound desk

Soft goods 1 large broom, 2 tables, 4 big bottles of water for the team
1 or 2 coat racks with hangers + 1 table for the bags of the audience

Remarks*Please contactusifthedimensions ofyour stage areinferiorsto
12x 12 m. 10 m x 10 mis a minimum for this show that gathers audience,
actors and set on the stage. The sides BCD of our structure have to be hid-
den to the public’s eyes.

Torespectthe schedule ofthe setup, allsorts offurniture have toberemo-
vedbeforeourarrival. Necessityofcreatingadaylightfreedouble-dooren-
trancefortheaudience. Aspaceisalsonecessaryforthespectators’coats
andbags. Aparkingplacenearthevenueisnecessaryforour20M3truck.

Please contact us in case some of the elements pointed out in this
technical rider are not clear enough for you :
José Lopez :33 (0)6 32 25 03 79. Charlot Lemoine : 33 (0)6 11 6401 71
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